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SKETCH BY WALTER SHIRLAW. 



Wesselhoeft, of Boston, and " Eager for the Fray." 
The former represents a girl descending a steep hill, 
driving a flock of geese before her. Here we see to 
perfection the grace of Shirlaw's drawing and his 
thorough knowledge of composition. There is a de- 
lightful sense of move- 
ment in the whole 
picture. The figures 
and the details of the 
landscape are clever- 
ly balanced : they fill 
the canvas without 
crowding it. An ad- 
mirable little painting 
of this same subject, 
by the way, is now on 
the artist's easel, and 
we like it rather better 
than the large one. 

The second-named 
picture, like that just 
noticed, is an " up- 
right " and is full of 
4 ' swing. ' ' A half-clad 
boy descending a hill 
is holding well in hand 
a dog which evidently scents game-and is pulling at 
the leash with all its might. It may be remarked that 
Shirlaw's first painting, presented by him to a soldiers' 
fair in 1861, bore the same name as this one ; but it 
was quite a different subject, representing a newsboy 
"squaring" at an antagonist whose shadow only is 
seen in the picture. 

During Shirlaw's seven years' sojourn in Munich he 
painted, in addition to the "Sheep-Shearing" and 
" The Tuning of the Bell, ".a large work called " Good 
Morning," which we have not seen, now in the gallery 
of the Buffalo Academy of Fine Arts. On his return . 
. to New York, he was heartily welcomed by the mem- 
bers of the Art Students' League, then only a year old, 
professors and pupils alike being glad to do him honor. 
They made him president, and he worked earnestly in 
its interest, until the work became too much for him to 
attend to, and he resigned in favor of Mr. William T. 
Chase. He still attended to the composition class, but 
would take no salary. Subsequently paid professors 
were appointed for ail the classes, and the League 
being now prosperous, he has retired from active con- 
nection with it, 'though retaining in it a warm interest. 

Mr. Shir- 
law has but 
lately return- 
ed from an- 
othersojourn 
in Europe, 
whe re he 
spent nine- 
teen months, 
making his 
head quar- 
ters princi- 
pally at Lon- 
d o n , Dor- 
drecht, and 
Fl oren ce. 
His latest 
1 mportant 
work in oil, 
n o w about 
finished, is 
"The Gos- 
sips" — a 
group of 
Dutch wom- 
en with brass 
cans and 
jugs, gath- 
ered around 
apicturesque 
town - pump 
with a dol- 
phin spout. 
The princi- 
pal group in 

the work is composed of six figures. One young 
woman, who kneels by the pump, has the floor and four 
auditors. On the left a girl is seated inattentive, 
while another is passing with a water jug down the 
street. Other figures are seen in the middle distance. 



MINIATURE PA1NIING. 



The attractiveness of some of the portraits accom- 
panying the article on Richard Cosway on another 
page of this department may stimulate some of our 
readers to attempt miniature painting. The practical 
aspect of the art, it may be remembered, was consid- 
ered in the November number of The Art Amateur. 
With the introductory suggestions there given, together 
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PORTRAIT SKETCH OF FRANK CURRIER. 



BY WALTER SHIRLAW. 



with the following hints condensed from an article by a 
miniature painter, originally published in The (London) 
Queen, the technical difficulties in the way of the novice, 
we venture to say, will not be found difficult to surmount. 
The softness of the miniature depends largely on the 
demi-tints that are used for joining the high lights and 




SHEEP SHEARING IN THE BAVARIAN HIGHLANDS. 



BY WALTER SHIRLAW. 



shadows ; the roundness on the reflections and shading. 
The gradation of lights into the shadows requires great 
care. A soft, beautiful gray for the purpose may be 
composed by a mixture of cobalt and light red ; a 
clearer one with ultramarine and carmine ; but the 



latter needs caution in use, as it gives a bright unnat- 
ural look to the flesh if used too strongly. This can be 
toned down by the addition of a little red — either light 
red or Venetian red. The shadows must be kept in- 
tact, and the reflections carefully preserved for the sake 
of solidity and roundness. A child's complexion will 
require more vermilion. The healthy hue noticeable 
in children should be 
much prized in minia- 
ture painting, as it 
greatly enhances the 
value of the picture. 
Children, too, more 
especially those who 
are of delicately refin- 
ed features, often have 
a transparent look 
about the forehead, 
which must be noticed 
and followed. 

The shape of the 
lips is very important. 
Many persons think 

the mouth the most expressive feature of the face. 
Some, indeed, give the palm to the eyes, but these, if 
wished, can be veiled by the eyelids, and so the pass- 
ing thought concealed from the observer. Not so with 
the mouth ; that cannot be hidden so easily from sight. 
The color of the eyes should be studied, the pale blue 
eyes put in with cobalt, for gray eyes a mixture of blue 
and red to suit the shade ; there are also deep violet 
eyes that will stand in need of a touch of carmine added 
to the blue. There are many variations in brown eyes 
—hazel, chestnut-brown, and dark brown. Those dark- 
est in color are still brown, the blackness depending on 
the darkness and length of the eyelashes, and the size 
of pupil. Never attempt to use any black in the eyes; 
a little lake added lo the brown will give the darkest 
shade admissible ; the pupil must be laid in with sepia. 
It will be found as a rule that the eyebrows and hair 
are of the same color ; but usually the eyebrows are of 
a darker shade. The arch of the eyebrows should be 
noticed ; some are straighter than others, some thicker 
in one particular part, but in all the thickest part is 
near the centre ; a well-formed eyebrow tapers off thin- 
ly. We all know how different hair is in texture and 
form ; a wavy or curly hair gives a softness to the face 
which smooth hair will not do. 

No part of a miniature should be finished off until 

the ivory is 
all covered 
in, as one 
color affects 
the appear- 
ance of an- 
other, and it 
is necessary 
to do this 
before decid- 
ing on what 
strength of 
tint is need- 
ed. 

The shad- 
ows of the 
hair must 
follow the 
forms it nat- 
urally takes. 
For black 
hair, a com- 
pound tint of 
% blue, indigo, 
red, and yel- 
1 o w . For 
brown, sepia, 
and a touch 
of lake if very 
dark ; burnt 
umber gives 
a chestnut- 
brown much 
admired. 
A d ress 
should be chosen suitable to the complexion, the color 
being that which will best harmonize and heighten 
it to the greatest advantage. For a fair-complexioned 
girl no dress could be prettier than soft, cloudy, white 
muslin, to be painted without any lay in, the ivory 
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itself forming a beautiful cream-white when shaded 
over. The folds must be made out in shadow color, 
which will require shading off with pearly- 
gray to the lights, that are put in with 
Chinese white. Ivory-black can be 
brought in here advantageously. Other 
tints will naturally have to be broken into 
the reflections of a white dress, as the 
objects surrounding it affect it more or 
less. Some of the prettiest miniatures 
are those with the dresses of white mus- 
lin, having a pale-colored sash, and a 
band in the hair to match ; the flesh- 
color of the neck and arms showing 
through adds to the effect. 

In all cases, white near the face is 
most becoming ; a soft white lace care- 
lessly tied round the throat, or thrown 
over the shoulders, takes off the heavi- 
ness of a dark or black dress. Black 
velvet should have its lights put in with 
shaded Chinese white. 

Avoid, if possible, any brilliant draper- 
ies ; they are unsuitable for the small 
space that can be given to them in a min- 
iature. For a person with a good figure, 
a dress with soft clinging folds shows it 
off to perfection. You will require some 
gum in your drapery, and also in the 
background ; but this is more for finish- 
ing off the dress. For materials having 
a shiny surface it will be found very use- 
ful ; it also gives a firm-looking texture 
that could not be obtained without it. 

A color for a background should be 
selected that will conduce to the beauty 
of the whole without interfering with the 
complexion and shade of drapery. A 
heavy dull background should always be 
shunned ; it may be as dark as you 
choose, such as Rembrandt painted, but 
a dirty-toned background would be the 
ruin of any picture, however well con- 
ceived in other respects. A beginner 
will certainly find it best to abstain from 
introducing any object into it, a neutral 
tint of gray or brown being the easiest 
to commence with ; a reddish tint broken 
into the brown suits most persons. A fair lady with 
a white dress should have a little blue sky toned down 



with a little gum in it ; while it is drying continue the eyes, and nostrils. Any shading that is required can be 
painting of the face and dress. The shading must be done by crossing lines obliquely, of the same shade a 

little stronger ; they should be of equal 
thickness, not one heavier than another, 
or the shadow will be uneven and rough. 
The touches may now be worked in 
with color mixed with very little gum ; a 
firm light touch will be required for these 
markings. Sepia should be used for the 
darkest touches on the eyebrows, eye- 
lashes, and corners of the eyes ; carmine 
and sepia for the mouth and nostrils. 
The expression can be altered to art in- 
definite extent simply by the form of the 
touches. The light in the eye is marked 
in with constant white. All lights on 
the picture should be left, not washed 
out afterward. 

Finish the hair next, still keeping the 
form intact, shading it gently to the fore- 
head so as to avoid all appearance of 
hardness. The dress can now be com- 
pleted, the background darkened, and 
the picture is ready for the final process 
of stippling. This is performed by fill- 
ing up with a small brush, charged with 
the same shade, all the interstices left by 
the paint not washing quite equally over 
the ivory ; the darker lines or N spots will 
thus be hidden, and a smooth surface 
obtained ; in some parts this might make 
it too dark, in which case the darkest 
spots must first be iemuved by the point 
of the brush slightly wetted, and then 
the shade can be filled in evenly. 
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REDUCTION OF A CHARCOAL DRAWING BY WALTER SHIRLAW. 



well done, shadows deepened if necessary ; you may 
now find that, with the background washed in, they 



A Boston audience has had the honor 
of being the first to listen to the lectures 
on etching by Mr. Francis Seymour 
Haden in this country. He set forth very 
clearly the two methods of etching — that 
generally in use, and the new and con- 
tinuous process. In the former he ex- 
plained, there are three stages — the ex- 
ecutive, or drawing of the subject on the 
plate ; the engraving by chemical action, called biting, 
and the printing on paper. In the first the etcher 




REDUCTION OF A CHARCOAL DRAWING BY WALTER SHIRLAW. 



with soft, fleecy, gray clouds ; cobalt should be used 
for the sky and pearly-gray shading for the clouds ; 
this forms the prettiest background imaginable. 

Commence by laying in a wash of a desired color 



require it, and you can better determine what is to be 
their finished tint. The expression must be your par- 
ticular care at this portion of your work ; you will have 
to attend to the shadows at the corners of the mouth, 



chooses his subject, and decides upon the treatment he 
will give it. He considers the subject as a whole and 
with but slight reference to its details. Whatever 
capability or genius the artist may have and its peculiar 



